46                        PADEREWSKI
costly Roman furniture made of beautiful woods, looked
more like an impressive stage setting than a studio;  but
no Victorian painter could have conceived a more sig-
nificant picture than that of this studio, with its blend of
social elegance and artistic purpose, with Paderewski posed
in the middle of the room in a large ornate chair, sitting
very upright with bis hands slightly outstretched as though
touching the keyboard.   His hands were not long and
slender like Chopin's  "pianist's hands," but masculine,
though small, with rather short fingers and very short finger-
nails.   They were well, almost delicately shaped, and their
paleness  emphasized their sensitive  appearance.   Some-
times they would forget their posed inertness and would
practise some particularly difficult trill of the fourth and
fifth fingers or they would try out an arpeggio on the arm
of the chair.   Around Paderewski stood the four artists
at their easels: to his left Anna, a girl in the early twenties,
drawing the sitter's profile ; next to her her mother, whose
heavy hair with its red-gold tint seemed almost to reflect
the hair of the model.   With her grey-green eyes and her
picturesque appearance, she seemed the incarnation of a
Victorian painter's ideal.    In front of Paderewski stood
Alma Tadema himself, bearded, neat and quiet, much too
absorbed in his work to utter a word ; on Paderewski's right
was the Princess Louise, tall and stately, with her keen blue
eyes, and a crown of rich hair.    Patient in their midst sat
Paderewski, from time to time exchanging a word with the
painter's younger daughter, Laurence, who sat in the middle
of the circle, busy with her sewing and trying to save the
sitter from utter boredom.   Into the monotonous sound
of brushes on canvas their words would fall like drops of
water on sand.   Everyone was conscious of the importance
of the occasion;  the whole house seemed to radiate it;
none of the servants ever dared to enter the room and
no guests were admitted while the sittings were taking
place.   If a very urgent message or guest arrived, one of
the maids would gently strike a little Burmese gong in